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The Thursday Film Series is managed by a
dedicated group of film enthusiasts. 

Each year, we curate five distinct series’ for
the Kamloops Film Society, with two in the
Fall (September-December), one in the
Winter (January-February), another in the
Spring after the Kamloops Film Festival
(April-May), and one in the Summer
(July).

What is TFS

Every series delves into a specific area or
facet of cinema, such as genre, thematic

connections, era, or director. We design
each series as a compact film education

and focus on movies for movie lovers



Aaron Arseneau is Co-Chair of the Thursday Film
Series committee. He took on that role in 2022 when

the committee was overhauled and took on a new
direction following covid. Aaron has loved film since
he was a child, back in the video store days. He is at

his happiest while exploring Asian cinema, the grit
of Soviet and post-Soviet and the delightfully weird

and gooey world of low and no budget B-Movies.

Meet the
Committee

Jaime Lintott is co-chair of The Thursday Film
Series and has lived in Kamloops since 2018. A
longtime film enthusiast, she loves sharing
her passion for cinema and connecting
people through movies.

Jaime

Aaron

Wade

Wade Hooper is from the city of Kamloops and has
been attending the Paramount theatre frequently
since he was a kid, so he is excited to be a
committee member of the Thursday Film Series at
the Kamloops Film Society. Wade has a ton of
passion for storytelling through film and is grateful
to contribute to playing and discussing diverse and
quality films from across time and around the world
with this community. Outside the theatre he is
usually busy playing basketball, reading, playing
board games, and scrolling Letterboxd.



Paul Garrison attended the Vancouver Film school and
worked in the film industry in Vancouver for 12 years,

starting as a production assistant and working  his way
up to second assistant director. Pauls introduction to

Kamloops came in 2004 when he worked on a TV mini-
series for German television called, “Miss Texas”. He
moved to Kamloops in 2016 and joined the Thursday

Film Series committee in 2024. Paul has really been
enjoying his time on the committee. Paul enjoys that

The committee members have different films that they
like, so committee meetings bring out a lot of

interesting ideas, which has given him a chance to
revisit some old favorites and to also discover films

that he hasn’t seen before.

Shay Paul is a Secwépemc multimedia artist who wears
many hats but always enjoys sitting back to watch a
movie. Her film taste is unfairly dictated by how pretty it
is to look at, but she loves chatting about all the other
cool stuff that happens too. Shay is particularly fond of
period dramas, psychological thrillers, and dark
suspense. Some of Shay’s top films this year are The
Beasts (2022), The Fall (2006), Dahomey (2024), and
Sinners (2025).

Born and raised in Kamloops, Marisa Drayton is a
regular movie goer, just like you and me. Marisa

obtained a Bachelor of Fine Arts degree at Thompson
Rivers University, where she developed an artistic style

that combines fiber arts, obsolete technology, and
video. Her artist practice is partly inspired through the

films she studied in her undergraduate, the films she
watched as an impressionable young teen and the
fundamental films of her childhood. Outside of the

gallery and the film society, Marisa enjoys crochet,
photography, and driving her PT Cruiser to the thrift

store.

Paul
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Riki-Oh: The Story of
Ricky September 17th

Punching Through Boundaries in Riki-Oh
By Aaron Arseneau

Riki-Oh: The Story of Ricki is a Hong Kong Category III action movie directed by
Lam Nai-Choi and released in 1991, during the height of the Hong Kong film
industry. Lam is a veteran director with 12 movies to his name, a lot of those also
landing in the Cat III classification. Riki-Oh is his most popular film, followed by
another zany splatter film, The Seventh Curse, that stars Chow Yun-Fat as an
Indiana Jones-type adventurer with a rocket launcher. Definitely check it out.

The Hong Kong film industry was the 3rd largest in the world (behind the U.S.
and India) in the 70s, 80s, and up until 97, when the United Kingdom “handed”
Hong Kong over to China for governance, ending over 150 years of English
colonialism on the island. It's ultra impressive, as Hong Kong was essentially a
city-state with a population between 4-6 million during its film production
heights. Martial arts movies, mainly out of the famous Shaw Brothers studio, are
what catapulted the industry into worldwide renown. Hong Kong Cat III is a
classification and part of the Hong Kong rating system. It's essentially an 18+
rating and was a catch all for anything overly violent, gory, sexy, or naked, all of
the best things. Hong Kong cinema carried its own mystique, especially
overseas, where the movies were beloved and highly sought after but could be
hard to find, lending a subversive underground element to the movies. Cat III
films heightened that undergroundiness and the desire to see these taboo
films, putting them into a category similar to the U.K.’s video nasties (movies
classified as so abhorrent they were made illegal by the coward government).
Of course, all this did was make the movies feel even cooler and more sought
after by sicko cinema lovers like myself.

Riki-Oh is a simple movie. It's based on a manga of the same name and follows
the action on the pages very closely. It takes place in a near-future dystopian
world where all prisons have become privatised.



This dystopian escape from the corrupt prison idea was previously explored in John
Carpenter's Escape from New York, a movie that heavily inspired Riki-Oh. Ricki finds
himself in one of these jails, for reasons that will become clear later in the movie.
Anyways, he needs to break free, but in order to do that, he must first defeat 4
gangster cell-block bosses and the evil Warden. Ricki just so happens to be a
master martial artist with superhuman strength and determination. Ricki solves all
his problems with punches, and when he punches something, it explodes, no matter
what it is. Walls, prison bars, people, all explode in super fun, imaginative, and gory
ways. The movie revels in the violence and the beautifully fun, over the top bloody
effects. There is so much to love with Riki-Oh, and the simplicity of the story is one of
them. It's 90 minutes of pure carnage. Thanks to the relatively simple story, not
much time is needed outside of the action elements to develop the characters or
plot.

Riki-Oh knows exactly what it is. It is an ultra-violent, cartoony, subversive, anti-
authoritarian cult masterpiece. It stands firm and unflinching in the face of studio
unpassionate spineless corporate slop. Ricki’s got heart.
 

Riki-Oh: The Story of
Ricky September 17th



Ghost dog: the way
of the samurai 

September 24thThe Poetry of War -
Ghost Dog: The Way of the Samurai

by Wade Hooper
“There is something to be learned from a rainstorm. When meeting with a sudden

shower, you try not to get wet and run quickly along the road. But doing such things
as passing under the eaves of houses, you still get wet. When you are resolved from
the beginning, you will not be perplexed, though you still get the same soaking. This

understanding extends to everything.”
Ghost Dog: The Way of the Samurai is one of my absolute all-time favourite movies.
It is one of those films that is kind of difficult to even put into words why it’s so
enjoyable, it simply is. This is a movie with a completely one-of-a-kind vibe,
containing a sort of meditative, philosophic, coolness that resonates with me to my
very core. Rather than trying to write a more official breakdown of what makes this
film great, I am instead going to describe my journey with Ghost Dog and hope that
my passion comes through to the written word and inspires someone else to go see
this at the theatre on a whim and have their mind blown.
In the fall of 2022, my good friend (and KFS programmer) Sam told me he had
purchased a year's subscription to the Criterion Channel streaming service in an
effort to up our film repertoire. I scrolled through the offerings, flicking through plenty
of films that at the timeseemed too high brow for my taste, but later became some
of my favorites, but settled firmly on Ghost Dog, intrigued by the samurai meets
gangster setting. We threw it on, and I was initially surprised, expecting a kick-ass
action movie but the lowkey tempo of the film proved to be far better. It was a
defining moment for me, one of a few key movies I watched that I not only loved but
advanced my appreciation for the entire medium of film. It was also my gateway
drug to the work of Jim Jaramusch, whose dreamlike films with excellently written
characters, minimalist plots, clever humour, genre subversion, and incredible
soundtracks have made him one of my favourite directors. Ghost Dog contains
these elements in heaps, while still making space for some great action sequences
and a story worth investing in, making it a great starting point for anyone interested
in Jim Jaramusch movies. After my first viewing, I found myself unable to stop
thinking about it and have made pretty much all my friends (and even some family)
watch this movie just to share in my appreciation for it.
Ghost Dog (played by the sensational Forest Whitaker) is a hitman working for Louie,
a member of the Italian mafia in an unnamed American city. He is a follower of the
ancient warrior code of the samurai and sees himself as honor bound by a life debt
to serve Louie. When a routine hit goes awry, the mob orders Ghost Dog’s death, and
he must fight back while maintaining his code, which includes an inability to
disrespect or kill Louie. The film is backed by an incredibly good soundtrack by the
RZA of the Wutang Clan, featuring laid back 90’s hip hop beats for Ghost Dog to
steal cars to and walk around the streets. There is clear inspiration and homage
paid to many film genres, combining Scorsese style mafia films with Kurosawa type
samurai films and even French noir. Scenes dreamily flow in and out, interspersed
with selected quotes from Hagakure, the book of the samurai, read by Forest
Whitiker, which reflect some piece of wisdom that relates to an upcoming
sequence. 



The character of Ghost Dog is a fascinating paradox; throughout the film he is
depicted as a solitary, lone warrior and yet is someone who lives in community.
Opposing gang members all respect him, he is greeted by people on the street,
animals are drawn to him, and he is able to befriend and help everyone from a
Haitian ice cream vendor who does not speak English and a small girl who
discusses books with him. While the parts of Ghost Dog performing hits, practicing
with his katana, and fighting with the mafia are really great, it is the quiet moments
in-between when Ghost Dog shares a moment with a friend or with nature, that
this film really shines. In one scene, the ice cream vendor insists he has something
important to show Ghost Dog, and together they go view a man who is building a
boat on top of his apartment roof. They enjoy this together and share their
admiration and confusion in their respective languages before simply parting
ways. It’s hard to put a finger on why exactly, but in these moments the film’s
unique and inexplicable blend of aura-farming action hero, philosophic pondering,
quiet tranquility, genre homage and sense of style reallycombine to form
something truly special.

“It is a good viewpoint to see the world as a dream. When you have something
like a nightmare, you will wake up and tell yourself that it was only a dream. It is

said that the world we live in is not a bit different from this.”

Ghost dog: the way
of the samurai 

September 24th



The lighthouse October 1st
The Lighthouse

By Marisa Drayton
Who would want to work in a lighthouse? Maybe someone who is running away from
something. 
The Lighthouse is Robert Eggers second feature film following his critically successful
horror film, The Witch (2016). Co-written with his brother, Max Egger, the Lighthouse
was inspired by an incomplete short story of the same name written by Edger Allen
Poe. Poe’s short story is comprised of diary entries of a wicker (lighthouse worker)
and his dog. As the entries progress, readers start to wonder if there is something
more sinister or supernatural lurking inside the titular lighthouse. 
In Egger’s quasi-adaptation of the Lighthouse, two lighthouse keepers on a small
island in New England, played by Robert Pattinson and Willem Dafoe, have to deal
with terrible weather, interpersonal dynamics, isolation, madness, and existential
dread. The film starts with mundane work and awkward housemate dynamics but
as the story progresses, the viewer similarly may start to suspect that perhaps
something sinister or supernatural lurks within the cold stone walls of the lighthouse. 
The dynamic between the two lighthouse keepers ebbs and flows like waves
crashing on a shore. The performance between Dafoe as Thomas Wake, and
Pattinson, Ephraim Winslow (who also goes by Thomas), is as rocky as a boat
caught in a storm. Wake, as a grizzled older experienced wicker, attempts to impose
his authority towards Winslow, the new, young, inexperienced wicker. Wake is an
overbearing presence during the working day by micromanaging, nitpicking, and
surveilling, and also during the pair’s leisure hours where Wake constantly pushes
Winslow into drinking, farting and other sophomoric activities. Wake literally farts in
Winslow's face. 
Wake would rather have someone to boss around to distract him from the harsh
and lonely reality he lives in instead of finding a friend in his younger colleague.
Winslow and Wake do share intimate moments of dancing, eating together, sharing
their deepest secrets, and gazing into each other’s eyes but they are always
followed by power moves, infighting and anger. Winslow tries to hold onto any power
he can, ethically and unethically. There are no ethics in this lighthouse or really
anywhere in the time period, which might have something to do with all the
environmental lead everyone was exposed to. 
The blending between what is real and what is a hallucination is masterfully
executed. Egger himself did not want to tell his actors what he intended for certain
scenes. Robert Pattinson recalls asking Egger if a scene was real or fake and Eggers
intentionally left his actor to wonder. 
The film was shot in Nova Scotia and the 70 ft lighthouse was recreated on a shore. It
was filmed with a 1950s black-and-white film and lens combination, which led to
certain technical challenges. One hurdle of that medium is that it requires intense
lighting. There is a recurring scene of the two main characters sitting at a dinner
table that had to be lit by a huge oil lamp that was so bright that the actors could
not even see each other. 
Beyond a lack of visual connection while filming, Pattinson and Dafoe barely spoke
to each other during production. I personally see this reflected in their acting as, to
me, the two men seem incredibly uncomfortable with each other throughout the
film. 



Egger was inspired by artwork, particularly Northern Renaissance artists such as
Albrecht Dürer. Some of the imagery is a direct reference to artwork and these
references contribute to the dreamlike atmosphere. For example, in one scene, Wake
is naked and shooting light into Winslow's eyes which is a reference to Sascha
Schneider’s 1904 work titled Hypnosis.

Robert Egger has suggested that his characters of Wake and Winslow mirror the
Greek deities of Prometheus and Proteus. 

The two deities did not meet in Greek Mythology, so Robert Egger got really
mythologically freaky by having the two of them living and working together.
Prometheus is a titan who stole the gift of fire from the gods and gave it to humanity.
He symbolizes striving for intelligence and seeking knowledge while also
representing hubris and pride. Proteus is a son of Poseidon, and is the quintessential
salty old sea dog. He symbolizes flux and disorder, like the temperamental changes
of the sea and weather. He is a trickster with great self interest, old and wise but also
uncooperative. Overall, he is a bit of a wild card. The two wickers in the Lighthouse
clash, with Winslow as Prometheus, striving for greatness and knowledge and Wake
as Proteus seeking control amidst chaos. The lighthouse is symbolic of a mystical
power of light and enlightenment. Winslow, craves this light and to have and Wake,
refuses to share it. 

This is my pick for the committee choice for a selfish reason. I want to subject the
members of the public to watch these two drunken lighthouse keepers fight over the
light in the light house on the big screen with a crowd of people. I want to throw my
popcorn in the air when Pattinson and Dafoe have crazy weird fights and
interactions. I want to hear the farts on surround sound. 

The lighthouse October 1st



The bridge on the
river kwai October 8th

The Bridging of Cultures: The Bridge on the River Kwai
By Paul Garrison

For film enthusiasts picking a single film as a committee member pick is challenging,
because we have so many film that we love. There are many reasons why theDavid
Lean-directed, The Bridge on the River Kwai is one of my favourite films, but the fact
that it combines my love of films with my fascination with history (particularly World
War Two) is a key factor. Films based on historical events often take some creative
liberties with the facts, and this film is no different. It is adapted from a fictional novel,
which was inspired by actual events in the Asian theatre of war.

Roughly 250,000 Southeast Asian civilians and 60,000 Allied prisoners-of-war were
forced by the occupying Japanese Army to build the Burma Railway, which would
allow the Japanese to move troops from Thailand to Burma. Working conditions
were brutal, with an estimated 90,000 civilians and 12,000 prisoners of war dying
from disease, malnutrition, abuse and overwork. Completed in 1943, the railway
would come to be known as the Railway of Death. The railway included a bridge
across the Khwae Yai river. Pierre Boulle (who would later write Planet of the Apes)
wrote a fictionalized account of the bridge’s construction published in 1952 as Le
Pont de la rivière Kwai, which was translated into English in 1954 as The Bridge over
the River Kwai. 

Carl Foreman, who had previously written the script for High Noon was hired to
adapt the novel as a screenplay, but was later replaced by Michael Wilson, who had
previously written the script for A Place in the Sun. Both screenwriters had been
blacklisted for suspected communist sympathies and had to work on the film in
secret, so Boulle was credited as having written the screenplay, despite having not
written the script. Boulle was awarded the Oscar for best adapted screenplay, and
only in 1984 would Foreman and Wilson be given screen credits, and retroactively
awarded Oscars, though sadly, both had already passed away. The film is a rare
example of a film being an improvement on a novel, and Boulle himself approved of
the screenplay and stated that he would have written the novel that way if he had
thought of it.

The story centres around two colonels: one British (Nicholson) and the other
Japanese (Saito) who are in conflict, but who are also both struggling with the fact
that circumstance has relegated them to command in a prisoner of war camp in a
jungle in southeast Asia, while their comrades are defending one empire and trying
to expand another, respectively. Three of Lean’s subsequent films (Lawrence of
Arabia, Ryan’s Daughter and A Passage to India), would also explore themes
surrounding the strains on the British Empire during the twentieth century. The two
colonels’ lives are governed by old-world concepts of discipline and honour: Saito by
the samurai code of bushido, and Nicholson by the British tradition of approaching
adversity with a “stiff upper lip”, while two new-world characters (the American,
Shears and the Canadian, Joyce) are more realistic in their views. 



Locations in Europe were initially considered to double as the Burmese jungle but
proved unsuitable for the film. Production designer, Donald Ashton who was married
to a woman from Ceylon (now Sri Lanka) and whose in-laws owned a tea plantation
there, scouted locations in the island nation in the Indian Ocean, and found a river
with a riverbed strong enough to support the weight of the titular bridge. An
engineering firm was employed to design the bridge, initially with the aim that
priority for the bridge would be for it to look right on camera rather than being
functional, but the design would be altered to make function a priority (with the
script being altered, too) when the government of Ceylon offered the production
company a locomotive with accompanying rolling stock, which could run on the
bridge. A dam was built upriver, allowing the production company to adjust the level
of the river as needed.
When the British prisoners are introduced at the beginning of the film, they’re
whistling Colonel Bogey March, which had been composed by Kenneth Alford, a
British military officer during World War One. During World War Two British soldiers
sang irreverent lyrics about Nazi officials to the tune of the march, and Lean chose
the song knowing that British veterans watching the film would understand that it
was intended as an act of defiance. Because the lyrics wouldn’t have been
approved by film censors, it was decided that the soldiers would whistle the tune
instead. Composer, Malcolm Arnold wrote a counter march as part of the film’s
score to accompanying the whistling. The song was used with the permission of
Alford’s widow, who in turn would benefit financially from the royalties the song
generated, including from a hit recording by Mitch Miller and his orchestra that was
released after the film.
William Holden was cast as Shears because Colombia Pictures felt that an American
character was needed for box office appeal. Holden was one of cinema’s biggest
stars at the time and was paid a record one million dollars and a percentage of the
film’s profits, which made him quite rich. Alec Guiness originally wasn’t interested in
playing the role of Nicholson but was convinced to do so by Lean. At times, he and
lean disagreed on aspects of the character, but when Guiness saw the finished film,
he admitted that Lean had been right. Saito was played by Sessue Hayakawa, who
had been a star during film’s silent era, but who struggled with English, creating
problems as his scenes sometimes had to be reshot or dubbed later. Extras were
cast from the local population, seeking just about anyone that could pass as a
British soldier.

The bridge on the
river kwai October 8th

Nearly 70 years after its release, The Bridge on the River Kwai has stood the test of
time and secured its place in cinematic history. The film was nominated for eight
Oscars, winning seven including for Best Picture, Best Director and for Best Actor for
Alec Guiness. Guiness for his part, would become an icon to a younger generation
when he would mentor a young farm boy to become a Jedi Knight in an effort to
defeat another empire… but that is another film entirely.



The night of the
hunter October 15th

The Darkest Hour is Just Before Dawn: Night of the Hunter
By Paul Garrison

Charles Laughton was one of the most accomplished actors of his generation.
Already a rising star on the English stage, he made the jump to film at the beginning
of the sound era and over the next three and a half decades would amass more
than 60 films to his credit, including an Oscar-winning performance as the titular
character in The Private Life of Henry VIII. He made his film directorial debut with the
1955 film Night of the Hunter, based on Davis Grubb’s popular 1953 novel of the same
title.
The novel was inspired by the case of Harry Powers (whose real name was Herman
Drenth), who was hanged in Grubb’s native, West Virginia in 1932 for the murder of
two widows and three children (although it was suspected that there were more
victims). Powers had placed “lonely hearts” ads in newspapers to attract widows
who had money. He would charm and manipulate the women – often using religion,
and sometimes marry them, then murder them and their children to steal their
savings. The story had received national attention and haunted Grubb for years. By
telling the story from the point of view of the children, Grubb made a statement
about how adults sometimes fail to protect children from dangers disguised as
friendly faces. The lead character, Harry Powell’s knuckles were tattooed with the
words “love” and “hate” to represent the hypocrisy of his character.
The original draft of the screenplay was written by James Agee, who was an
accomplished writer, and whose work included film criticism and would include the
posthumously published Pulitzer Prize-winning book, A Death in the Family. Agee –
who struggled with alcoholism, had a strained relationship with Laughton and wrote
a script that would have been far too long for a feature film – some reports pegged it
at 350 pages (which would translate to about six hours of screen time). Laughton
trimmed the script down, shooting scenes efficiently and in some cases using brief
scenes to convey significant story developments. Sadly, Agee died from a heart
attack in 1955, having never seen the completed film. Film historians debate how
much of Agee’s original work survived in the final draft of the script. 

As one might expect from a veteran actor, Laughton worked well with the cast, being
patient with the children and reading fairy tales aloud to the cast and crew at the
start of the day to convey to them that the film was to play out like a dark fairy tale.
The fairy tale theme is reinforced in the film through dialogue as characters often
use the phrase, “once upon a time”. Robert Mitchum was cast in the role of Powell, a
role he would later state was the easiest of his career because he had met men like
Powell before – men who used religion to hide their darker intentions. Mitchum
played thtownsfolk andooth talker, gaining the trust of the townsfolk, while only
showing his true colours to Willa (played by Shelley Winters) and her children after
they marry – a common approach by abusive partners. Lillian Gish was cast as
Rachel Cooper, and Laughton addressed her on set as “Mother Goose” to appeal to
her maternal instincts as her character would serve as the children’s protector. Gish
– now in her 60’s, had been one of the biggest stars of the silent era, having starred
in D.W. Griffiths most successful films. She was chosen by Laughton with the
knowledge that her silent film experience allowed her to express a physical presence
without using dialogue. Rachel serves as a storyteller in the film, introducing the film
at the beginning and providing moral lessons later on.



Laughton was looking at American life through the detached gaze of an Englishman.
He understood how evil sometimes disguises itself in the guise of religion, and that in
the United States – initially settled by religious migrants from Europe, people being
taking advantage of by false prophets was (and still is) a recurring theme. In an
interview for the Criterion channel, director Guillermo del Toro pointed out that
Laughton looked at southern gothic and saw the menace and horror in the hymns
that Powell sings, and that the sound of Powell singing from outside is like having the
big bad wolf outside the door. The scene where Powell sings from the sidewalk and
Rachel sings the same hymn while holding a shotgun, is more like a vocal duel than
a duet.

As mentioned, Laughton saw the film as being a dark fairy tale, with children
defeating childhood demons such as a wicked witch and - as del Toro pointed out,
that the children fleeing through the woods is like something from the Brothers
Grimm.This theme was greatly enhanced by the cinematography of Stanley Cortez,
whose lighting style may well have been influenced in part by the film’s modest
budget of $700,000, which would have been typical for a B-movie rather than a
feature from a major studio. His lighting style was inspired by German expressionist
films of the silent era, with shadows falling in strange patterns and characters being
lit from below to make them look like monsters. Cortez was notoriously slow and
meticulous in his methods, often taking an hour to light a shot, frustrating producers
and driving up the budget. The film includes unique aerial shots and a sequence
where the children travel in a rowboat down a river (which was constructed on a
sound stage) and many shots that involved animals – further reinforcing the fairy
tale theme.

Night of the Hunter was clearly a labour of love for Charles Laughton but sadly fared
poorly at the box office and was often panned by critics. Laughton, who would die in
1962, never directed another film. The film remained largely forgotten but began to
be discovered by critics and filmmakers about 20 year later, and by the 1980s had
been reevaluated, with many filmmakers stating that the film had influenced their
work. Spike Lee saw the film while in university, and would pay homage to it in his film,
Do the Right Thing, with the character Radio Raheem wearing brass knuckles bearing
the words “love” and “hate” and reciting some of Powell’s dialogue from the film.
Laughton’s instincts as a director proved to be sound, and the film is a lasting legacy
of his remarkable talent. 

The night of the
hunter October 15th



The cook, the thief,
his wife & her lover

 October  22nd
The Cook, The Thief, His Wife & Her Lover

By Jaime Lintott

There are films I love because they entertain me, and films I love because they
challenge me and excite me and that is exactly why I love Peter Greenaway’s The
Cook, the Thief, His Wife & Her Lover. 

I have returned to this film again and again because it refuses to make anything
easy. It is beautiful and repulsive, erotic and violent, alluring and repelling. It is so
seductive with all of its vibrant colours, food, costumes and music and then in an
instant reminds you that everything that is beautiful, rots.

That is this film.

Peter Greenaway, a director classically trained in the fine arts, seems less interested
in making agreeable and beautiful films but more interested in creating lasting
images where painting, theatre, architecture, music and the human body collide.
Every frame in his films is jam-packed to the gills. It’s a feast for the eyes, just not
always an easy to digest feast.

The film stars Michael Gambon as Albert Spica, a vulgar, sadistic thief and tyrant
who has taken over a luxurious French restaurant night after night. Helen Mirren plays
his wife,Georgina, who is also a victim of Spica’s bullying and tyranny. While
attending the restaurant, Georgina falls for the quiet bookseller, Michael, played by
Alan Howard. Lastly the cook played by Richard Bohringer becomes the engine of the
film, where he and the rest of the restaurant staff help Georgina and Michael hide
their love affair from the horrific Spica.

The beauty of Greenaway is that the plot is only ever one layer of his films. His films,
and this one especially, are true experiences and not always the most comfortable
of experiences.

I love grotesque cinema because I don't necessarily want art to reassure me that the
world is beautiful. I want it to show me that beauty and ugliness are kind of
inseparable. Greenaway understands that completely. He understands that the
human body is one of the most important battlegrounds.

Greenaway uses the body to titillate us, but he also uses it to disgust us. He gives us
sex, nudity, food, sweat, blood, meat and death. The sensual and the sickening. All of
it informs each other. 



The film’s use of colour is so fundamental to the film’s experience. The restaurant is
divided into visual worlds. Characters' costumes change as they move through these
worlds.Much like the food in this film. The costumes consume each space they are in.
Speaking of costumes. Greenaway attracted the great Jean-Paul Gaultier to
complete the costuming. The costumes are excessive and sensual but also very
sculptural and unnerving.They become part of the greater living painting.

His films are an assault on the senses in every sense. Colours overwhelm, Michael
Nyman’s music is imposing and cutting.Even the violence is overwhelming at times.

And I think that is why this film has remained one of my favourites.I don't always want
art to be comfortable.I worry about how much we have come to expect art to be
comforting and agreeable. Sometimes art should disgust us. Sometimes it should
confuse us. Sometimes it should overwhelm us so completely. My hope is that these
confusing spaces will create dialogue with each other. I want us to talk to each other
across the aisle and learn what moves and repels each other. 

The Cook, the Thief, His Wife & Her Lover reminds me of what cinema can be when it
is allowed to be excessive, difficult, ugly, beautiful, vulgar, intelligent and completely
sincere about all of it just like being human. 

The cook, the thief,
his wife & her lover

 October  22nd



It is with heavy hearts that we share the passing of Kevin Martin, The Thursday Film
Series’ longest-standing member and a dedicated Board Director of the Kamloops
Film Society. Kevin passed peacefully in the Royal Inland Hospital on March 28,
2026.  

Kevin was more than just a member of the TFS, he was a friend and loyal film
enthusiast and advocate. He was always in good humour, carrying a big smile and
loaded with jokes, even as his health declined. 
We are going to carry his positivity and love for cinema forward and continue
working on and implementing projects and Series’ he was passionate about. Your
seat, front and center at the theater will be a constant reminder to us all. We miss
you.

Kevin Martin
June 16, 1961 -

March 28, 2026



Jaime Lintott @Prudie
Aaron Arseneau @NothingOrDouble
Wade Hooper @WadeHooper
Paul Garrison @Paul Garrison
Shay Paul @spaulblart
Marisa Drayton @Marisa

Join the Tfs
committee on 



The Thursday Film Series
Movies
for 
Movie
Lovers
All films screened downtown Kamloops at the historic
Paramount Theatre.  Thanks to the Kamloops Film
Society for all that you do.
For more info and tickets visit thekfs.ca
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